supervisors in her school insisted that she provide her mostly black and beurs (Arab) students with only hip hop texts rather than a mix of classic novels and poetry written by black American writers or French black and Maghreb writers. A West African member of the audience held forth with considerable outrage at Senegalese writer Léopold Senghor for his acceptance of French culture as superior to his own.
On the third evening, she was invited to a meeting of Muslim women who were organizing to respond to the law against wearing the burqa and niqab. This meeting took place at the Ligue des droits de l'Homme; it included not only Muslim women from Algeria, Morocco, Senegal, Mali, and Mauritania, but white, presumably Catholic, French students, housewives, members of antiracist organizations, teachers, and a few white, French feminists, the most well-known among them being the sociologist Christine Delphy. However, most French feminists tend to throw their support behind the Sarkozy government. Interestingly, the Ligue is located in Montmartre, home to the jazz set of the African American colony in the early twentieth century.
At particular issue for the group was how the law circumscribed French Muslim mothers' mobility with respect to their ability to directly access and address concerns about their children at school (the law effectively bans both garments in public) and accompany their children on school trips. Teachers have been intimidating and mothers fear retaliation, especially those with temporary papers as well as those sans papiers.
The fourth and last evening was spent with members of the PIR, including Houria Bouteldja, and a male American student, in intense dialogue. Also present was a young filmmaker from Benin, and a Roma woman who lives in the United States. These activists were defiant and determined to challenge the democratic ideals of the French Republic-liberté, fraternité, et égalité-and its exclusionary social and racial contract. For them, these ideals and their inherent contradictions constitute a Republican myth.
More importantly, however, the discussions over those four days further clarified the meaning of the "black international" as it is deployed strategically in Palimpsest. The Black International has not only evolved from the racial experiences of African people; it goes beyond mere color, allowing for the reaching across the boundaries of race, region, and religion, particularly as it is refracted through the lens of gender, and is rooted in the history of colonialism and the coloniality of power that marks our present.
To that end, the contributors to our inaugural issue equally take up these issues with intellectual verve. The volume's opening essay, written by Erik McDuffie, maps the contours of a "Black Women's International" as he explores the transnational political practices of black women radicals of the Old Left period. He is followed by Omar Ali's engagement with the psychologist and radical black independent political activist Lenora B. Fulani.
Fulani's developmentalist theories, informed on the one hand by black feminist/womanist politics and black cultural nationalism, and on the other by an early interest in the works of Martinican psychiatrist Frantz Fanon and later Soviet psychologist Lev Vygotsky, has helped poor and working-class people to forge a new path for empowerment and liberation through performance.
Picking up on these themes of performance, human freedom, and Fanonian epistemologies, Jean-Paul Rocchi's essay probes racial and sexual identity formations, particularly in nineteenth-and twentieth-century African American literature and their intersection with the human sciences, most notably with regard to the psychoanalytic forces of repression. Sarah Jane Cervenak continues with the discussion of black freedom and race, gender, and class performances in the nineteenth century via the writings of David Walker and Sojourner Truth. And finally, in an against the grain reading, Sabine Broeck explores rather pointedly how Ernest Gaines's fictionalized The Autobiography of Miss Jane Pittman draws from conventions of the slave narrative, while furthering the cultural and political interests of the 1970s, which were highly male-centric. As a narrative that traces a black woman's struggle from slavery to freedom, Broeck argues that Gaines's Autobiography possesses excesses and lacunae that effectively deny the female characters' interiority and agency, an expedient move that black women writers sought to correct and foreground as part of the black emancipatory project.
The "Poetic License" section features work by award-winning poet Stephanie Pruitt, while in "Retrospectives," Trica Keaton and Thabiti Lewis offer us retrospectives on filmmaker Euzhan Palcy-who was feted in May 2011 at the Museum of Modern Art-and the late Toni Cade Bambara, respectively. Lewis reviews Bambara's prolific career as a novelist and short story writer and activist, even as he concedes that film was Bambara's preferred art of engagement.
In keeping with our diasporic and political aims, the French black journalist Rokhaya Diallo pens an "Open Letter from Paris" about the October 2010 Guerlain Affair and French antiblack racism in public and political culture. The Guerlain Affair created such a media firestorm that the Reverend Al Sharpton was called to Paris to discuss the U.S. black struggle for civil rights with French blacks protesting the aging perfumer's incendiary public remarks.
The inaugural issue closes with an "Editor's Note" preceding our "Art of Engagement" Forum, book reviews and review essays of works that treat in myriad and complicated ways the ideas of freedom (academic and human), sexuality, race, women's liberation, the politics and politesse surrounding book reviews, and new technologies. T. Denean Sharpley-Whiting, Gertrude Conaway Vanderbilt Distinguished Professor of African American and Diaspora Studies and French, and Tiffany Ruby Patterson-Myers, Associate Professor, African American and Diaspora Studies and History
